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A welcome!

by Jonathan ButchérArtistic Director.

It gives me enormous pleasure to introduce you toSdmauel Coleridg@aylor Festival
brochure, not only because there are so many very varied and interesting events to atte
throughout 2012, the Centenary Year of his death, but also becalise 5& 6 our c
and he deserves celebrating. He lived, worked and, sadly, died in Croydon, but in his short |
he was some celebrity, not just in Croydon, but in many other parts of the world an
particularly in America. On his first visit to the USA he was invited to a private audience wif
President Theodore Roosevelt.

To my mind he is really Croydonds most f a
died so suddenly at such an early age his work and compositions would have become far m
widely appreciated and recognised. As a student at the Royal College of Music he was thot

to be one of the 6 brightest starso6, an o
Yes, most people have heard about or knowthisa wa t ha ds ,Wetdevas go F
much more than just ©6The Hiawatha Man. 6 |

The Festival events are many and varied, but may | draw your attention to just two of the
Firstly the World Premiéere of his oper@fie/main February (see below for further details).
Apart f r omThellndhas n&erdden pedormed, so Surrey Opera are extremely
thrilled and excited about this rare opportunity to stage its long awaited World Premiere. | ce
assure you that you will not be disappointed. The opera is rich in melody and invention and |
plot, based round a Norse saga, is equally absorbing.

Secondly, and towards the end of the year, we are presei@alg £oncertwhich will
includleSGT6s ViolinT@onscersta hought to be one
although he never heard a complete performance of it. In his final days in the late summer
1912 he insisted on checking through the orchestral parts to ensure that they were compl
after their return from America, where the work received its first performance.

Finally <can | encourage you to spread tF
involvedd in this exciting year. Croydon
to dampen our spirits but 2012 is a new year and with-IS@e really have something to

celebrate!

Samuel Coleridgdaylor in reality

by Jeffrey Green

Samuel Coleridg&aylor was born in London in August 1875, and died days after his 37th
birthday, in Croydon in September 1912. His death was reported globally. That was becal
his 18981 900 Scenes from the Song of Hi awa
imagination. Three pieces for orchestra, choir, and solo singers, with an instrument
overture, it was performed throughout the Engli@aking world, was adapted for the stage
in the 1920s, and is available on CD today.



Eighteen year old Alice Martin was not married, so the birth of her son in August 1875 mig|
we l | have |l ed her to place him in one o
Thomas Barnardo. But she was supported by her father, and it was with him that kher bab
Samuel Coleridg€aylor - was raised. This grandfather gave him his first violin lessons anc
then paid for formal lessons. He provided for his daughter and grandson, and shared tl
home in Croydon until he died in 1896. At that time his grandson was in his seventh ar
final year at the Royal College of Music in London. This was not surprising for Coleridge
Tayl ords wuncle was a professional musi ci
musi co) . When wWweaeytoadée CGCakéeei dage LTBa0yll,orw
cousins were also described as musicians.

ColeridgeTaylor started at the Royal College of Music in September 1890, weeks after h
fifteenth birthday. The Easter 1891 rep-
piano studies. At the end of that first
oexcellentdé, and oOvery satisfactoryo. He
subject from the beginning of his third year. The fees (some £50 per year) had be
guaranteed by a young silk merchant and officer in the volunteers, Herbert Walters (the
may have been paid byTC6 s gr andf at her ) but from Mar
scholarship.

His compositions were reported in the London pi&ss February 1895 The Times noted

his overy remarkable skill and original.]
talented young composeré and the Musical
abundance in the works of that most gifted of College scholars, S. Golexigge or 6 . H

nineteen years oldla hard working, creative student of promise.

ColeridgeTay |l or ds fathero6s family sent their
Somerset . He then studied medicine at |
November 1874 he qualified as a Member of the Royal College of Surgeons. Dr Dani
Taylor gathered his possessions and returned to his parents. They were wealthy Afric:
living in Freetown, Sierra Leone whose two other sons were very successful in business
Tayl or was in Freetown in Febr u®thgfutlre8 75
composerd was born in London. Dr Taylor probably had not known his lady friend was
pregnant.

Dismissed from the Colonial Medical Service after one year (he was replaced by anotf
African who had been to the same Somer se
Taylor ended up in Banjul (then: Bathurst) in the colonial backwater of the Gambia, wher
he died from dysentery in 1904. There is a possibility that Dr Taylor was in London in 1897
Otherwise he had no contact with his son.

The composerds mother Alice Hare Martin
mot her registered the birth, and -plaginge d
blacksmith Benjamin Holmans, a married man with four other children. The 1861 and 1871
census place the Holmans at 15 Theobalds Road, Holborn. Alice was there in 1871, still
school, aged 14, which reveals more on the family. Let me stress this: school fees had tc
paid into the 1870s, and a child at school also meant he or she brought in no wages. Mz
British children left school at the age of ten, some never went to school.

Road widening demolished their Theobalds Road h&mbkere Coleridg&aylor had been



born - by 1877, so the district had no impact on the compdber family relocated to the
rapidly expanding town of Croydon in 18877. Holmans, his wife Sarah, young Alice and
her son are listed in the 1881 census at 67 Waddon New Road, Croydon which w:

ColeridgeTay |l or s home into the Royal Col |l ege
rattled by on the other side of Waddon New Road, and the house was downwind of
sl aughterhouse. But it wasndt an orphana

Holmans died aged 84, in 1896, in the house of his daughter Alice and grandson Coleridc
Alice and her partner George Evans had a son and two daughters including Marjorie Evan:
was privileged to meet Marjorie Evans on many occasions in the 1980s. She had been
when her famous haifother died. She made it clear that her undemonstrative mother had
been a strong personaléyand was much loved by herfsb r n s on, the co
mother Emily Martin also relocated to Croydon. Marjorie Evans recalled her visiting the
family in the 1900s and giving them gold coins. Known as Emma Martin, she was a hot
servant, living with her employers in a grand house.

Brought up in a steady home, with a solid financial background (old Holmans had two vot:
because of the rental values of properties), with musical relatives, singing brought- Coleric
Taylor to the attention of Herbert Walters who later guaranteed the fees at the Royal Colle
of Musi c. The family could afford to ig
attend the Royal College of Music from the age of fifté@nseven years.

With his African father absent from his life, we need to consider African or black influence
on ColeridgeTaylor. The composer showed his African descent and although black people
were not as rare in late 19th century England as we have been led to believe, he was a &
person in a white society.

For years it has been thought that his initial contact with a black American person was
1896. The composerds first bi ographer w
Negro poetd paid a visit to England in

musiciandéd with the o0i mmediate resultdé of
January 1897. Dismiss this. Dunbar came to England in February 1897. There was no ec
acquaintance and no oO0i mmediated result (
truth of the connection with Dunbar is more moving and gives us a valuable insight in
ColeridgeTaylor for it was Coleridgeaylor sought out Dunbar. He was already aware of his
bl ack identity and had been exploring i/
Arti st s: London and New York: Establ i she
composer to a fellow musician, dated 4 October 1897. Coldrdmr had been interested

in Africa since late 1896. By the way, Dunbar did not live in New York.

ColeridgeTay | or 6 s set of songs with piano, (
Romances. It was presented at their London recital. One was orchestrated; all seven w
published. His next work with a black title was the African Suite (1898) for the pianc
ColeridgeTaylor said that American choir leader Frederick Loudin introduced him to the
music of his people, by which he meant Negro Spirituals. Cof@agiye used a Spiritual

as a theme in the overture to The Song of Hiawatha (1900). After 1900 there were oth
works with oNegrod6 or O0Africand i nTaytoh e
obtained from an African woman in London. This was in 1903 or 1904.

In 1897 Coleridgdaylor left College, to work as a composer. Soortig Characteristic



Waltzesnere selling in several versiérs®lo piano at first, then for violin and piano, then in
mid-1898 with parts for all string instruments. In Apfie 7imeshad noted that his music

was ofull of character and originalityéo,
recommendedd6 another piano piece o0to alll
musi co. Remember t hiTaylomas22 fe8r9@d3d, and Col e

Hi awat hads Wasdompletgd inAvay 5888, six months before its premiere.
Copies of proofs of the music created considerable interest. Before a note had been heard
public a choral festival commissioned Coleridge to write a new piece for them. This was t
second part offhe Song of Hiawath&oleridgeTaylor had fame in musical circles before
Hiawathasome of the twenty five and more works he created befaneathacontinued to

be performed, to be sold, and are on CDs today. So too are works created after 1900.

It is widely understood that the composer was a poor man who was badly treated by mu
publi shers. He sold Hiawathats Wedding F
handful of free copies was a standard arrangement. The size of the payment could be larc

the composerds reputation was equally gr
for his Stabat Mater (1884) and A200 for
£300 a year was a decentincahr® house in suburban Londo

very successful Enigma Variations of 1899 earned him £8 in five years, and he sold outri
other, even more popular, works for comparatively small sums. After the success
Hi awat hads Wedding Feast, Nrayloedn larmualtfde dor p U
the right of first refusal. They purchased the other pieces, giving him an annual income
over £500 by 1900.

Other publishers paid him too, and his several contributicaisleast fivéd of theatrical
music for London impresario Beerbohm Tree probably earned him £300 each. Fees fron
judging music festivals and from teaching brought in £100 per year minimum. Th
aristocratic Handel Society paid him to conduct, possibly £50 for every concert, and ft
rehearsals, and they gave two concerts a year. He conducted other groups too. He was
for his three visits to the United Stadeke first, atblack concert series in Washington in
1904 paid him over $800 (then £160).

The illegitimacy, his upbringing right next to the railway tracks, the unpromising schooling ii
Croydon, and the absent father are aspects of his life that have been ignored. Little attentic
has been paid to the musiwing grandfather and none to those professional musicians, his
uncle and cousins. His hard work at the Royal College of Music has not been noted. His
achievements were possible because of the stability of his home, run by his mother.
Unorthodox by official standards, the Holmans / Martin / Evans family provided for him. So
did the historically silent Mrs Sarah Ho
daughter, and of that daughterd&s black b
remind ourselves of that other silent woman, the African grandmother, Sally Taylor of
Freetown.

ColeridgeTayl or 6s wupbringing, the support fro
Martin, and his mother Alice gave him strength to persevere with music, to search out his
African heritage, to mix with the Handel
conductors, instrumentalists, and prima donnas. He conducted choirs and orchestras of
hundreds. The audience numbered more than 7,000 at the Royal Albert Hall in 1900 for the
first full performance of The Song of Hiawatha.



Like all creative artists his works included failures. Commissions came from music festive
and publishers took up his creations and rejected some. Recording compbaitisg
primitive technology and nervous performitsed to record his music 140 times between
1906 and 1927.

Thousands attended the annual Albert Hall performances in the 1920s and 1930s. Tw
weeks of Hiawatha in costume every summer. In the 1950s it was even an ice show
London. His music was reprinted year after year. Singers, pianists and violin playe
performed his music for their friends. All over the Englaking world choirs saédo

full houses the Song of Hiawatha. And his music remains in performance today.

When he died he left over £1,000 (large enough for his widow to @ath&tax applies to
estates of £325,000 these days), two school aged children, and a widow who had b
brought up with no expectation that she would work for a &shg had studied singing at
the Royal College of Music. She died in 1962. His mother died in 1953, aged 96. Coleridg
Taylor left a wonderful legacy. Listen to his music!

Based on a talk presented at the British Library, London,
Tuesday 10th November 2009

Diary of events throughout 2012

Friday 8 January8pm o Civic Reception to launch The Samuel Coleriiggor Festival
hosted by the Mayor of Croydon, Councillor Graham Bass, at the Croydon Town Hall,
Katharine Street, CR9 1ET. During the evening there will performancesToBSC mu s i
By invitation only.

Wednesday 18January8pm & Samuel Coleridgéaylord 6 A B a c k dArtatkbyn d . «
Jeffrey Green, author obamuel Coleridg@aylor, a Musical Lifeand acknowledged
authority on S€I, followed by a&hort recitabf some of S@E 6 s numer ous sc
Jane Streeton and Greg Tassell, accompanied by Jonathan Mybgsaagerformance

of SGT 6CGello Variations on an Original Thempkyed by Joseph Spooner afathryn
Mosley Venued The Braithwaite Hall (Croydon Town Hall), Katharine Street,

CR9 1ET. Tickets: £8 from 0208 657 7909 or at the door

Tuesday 31Januarylpm & Lunchtime Concert by students from #ieoydon Centre
for Young Pianistat the Fairfield Halls, Park Lane, CR9 1DG, Croydeaturing piano
music by S€ and original compositions inspired by-B(Presented by Croydon Music
and Arts). Tickets: from 0208 688 929 navw.fairfieldhalls.co.uk

Thursday 9 FebruaryFriday 10 February & Saturday ‘1Eebruary, 7.30prd

World Premiére performances of SC6s redi scovered opera
Surrey Operaat The Ashcroft Theatre, Park Lane, Croydon, CR9 1DG. Conduxtor
Jonathan Butcher, DirectérChristopher Cowell, DesignéBridget Kimak.

Tickets: £1&25 from 0208 688 9291 www.fairfieldhalls.co.uk

Preperformance talké a d mi ssi on A2 o &Mytdikceverd aColeridge 6 T F
Taylor'smanuscr i pt&l0 &eb.can6pni ihthe A8hcroft bar by Catherine Carr,
PhD.  More information about Thelma on the last two pages of this brochure.



http://www.fairfieldhalls.co.uk/
http://www.fairfieldhalls.co.uk/

Tuesday 1% February 7.30pmd Concert by the John Law Tria the Arnhem Gallery,
Fairfield Halls, Park Lane, Croydon, CR9 1DG, including some jazz versionsTad SC
compositions. Presented by Soundpractice Music Ltd.

Tickets from 0208 688 9291 wrvw.fairfieldhalls.co.uk

Thursday 23 March 8pm & Recital by students from the Trinity Laban Conservatoire of
Music and Dancencluding SCT 6 Sonata in D minoop. 28 for violin & pianofrio in

E minorop. 6 for violin, 'cello & piano and hignetop. 2for 2 violins, viola, 'cello, bass,
clarinet, bassoon, horn & piano. Venu&he Braithwaite Hall (Croydon Town Hall),
Katharine Street, CR9 1ET. Tickets: £8 from 0208 657 7909.

Tuesday 3 April, 1pm 8 Lunchtime concert by Megan WhiteJdyred ScottCornelius
Bruinsma and friendat Fairfield Halls, Park Lane, Croydon, CR9 1DG to include items
by SCT, in aid of SCAT (Skeletal Cancer Action Trust). Presented by Soundpractice
Music Ltd. Tickets from 0208 688 9291 wmww.fairfieldhalls.co.uk

Saturday 28April, 3-6pm & Open rehearsalorking on SE& & Symphony in A minor

op. 8 andZ a r a &isgsof. d -rRhapsody for voice and orchestra. The rehearsal will be
followed by tea and an informal performance of the two works at approximately 7.30pm.
Please contact Jonathan Butchenathanbutcher@blueyonder.coifujtou would like to

take part etc. VenuClyde Hall, Clyde Rd. Croydon, CRO 6SZ.

Tuesday 22 May, 1pm & LunchtimePiano Recital by Chisato Kusunakithe Fairfield
Halls, Park Lane, Croydon, CR9 1DG. Programme to include music By. SC
Presented bgoundpractice Music Ltd.

Tickets from 0208 688 9291 wmvw.fairfieldhalls.co.uk

Thursday 24 May, 8pm - Recital by students from the Royal College of Musieding
SGT 0 Riano Quintet in G minoop. 1, Fantasiestiicke for String Quadpt 5 and
his Clarinet Quintet in A majoop. 10. Venue the Braithwaite Hall, (Croydon Town
Hall), Katharine Street, CRO 1ET. Tickets: £8 from 0208 657 7909 or at the door.

Saturday 23June 7.30pmd Summer Concert given by the Croydon Bach Choir
Conductor Tim Horton, at St Matthew's Church, Chichester Road, Croydon, CRO
5NQ. Programme to include SIC04 7ale of Old Japaop.76.

Tickets: 0208 405 2172 or at the deaww.croydonbachchoir.org

Saturday 28July 3-6pm & Open rehearsalvorking on SE&I' 6 Boussaint Overtua.

46, Symphonic Variationsp. 63 and his Rhapsodic Dangbe Bamboulaop.75. The
rehearsal will be followed by tea and an informal performance of the three works
approximately 7.30pm.

Please contact Jonathan Butahgmathanbutcher@blueyonder.coifiyou would like

to take part etc. VenueClyde Hall, Clyde Rd. Croydon, CRO 6SZ.

Wednesday 1'5August8pmd A Birthday Celebrationn the actual day SCwas born
137 years ag@ake will be cut and music will be performéetiue: Croydon Masonic
Centre, 73 Oakfield Rd, Croydon, CRO 2UX, whereTSi@st sang as a treble. Please
contact Jonathan Butch&jonathanbutcher@blueyonder.cofoikfurther details.
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| In 1881 the young ST, aged 6, was painted by a group of
Croydon amateur artists. This painting is in the National
Portrait Gallery; another is in private hands. The "African”
costume suggests that his complexion and appearance were the
attractions for the artists. The unknown painter of the second
image (not shown) gave the portrait teTSCnother, Alice.

Copyright© NationalPortrait Gallery
- by Walter Wallis.

| [
Saturday 1 Septemberllamo An SGT Picnic Pilgrimagen the actual day he died,
100 years ago. Commencing at St Mary Magdalene Church, Canning Roa
Addiscombe, Croydon, CRO 6QD (parking available) we will walk to various house:
churches etc. where SUived, worked, sung, got married etc. ending up at Aldwick, St
Leonards Rd, where he died. Picnics can then be consumed on Duppas Hill Recreatic
Ground. If the weather is inclement we can eat our picnics in the Parish Church Juni
School.
Jeffrey Green, author Samuel Coleridg@éaylor, aMusical Lifewill give informal talks
along the route. Approximate length of w@lk hours. After lunch those who wish can
take a tram back to Lebanon Rd. tram idpe nearest one to St Mary Magdalene.

Sunday 18 September6.30pmo Civic Service Festival Evensong at Croydon Minster
Church Street, Croydon, CRO 1RN sung by an augmented Minster-Chganist &
Master of the Choristers, Andrew Cantrill.

- Evening Service (Magnificat & Nunc Dimittis) in F bsf SC

-Psalm 150, Laudat e Domi num, 60 Prai
SirC. V.StanfordSGT6s composition professor at

- Anthem 6By the waters-Tof Babyl ond Psa

- Hymn tunes-Luconor , 6Jesu, t he 4 and\Engelderg,u g |
6For all the Saintsd by Stanford.

- Organ voluntaries and solos also byTS(CStanford.

- After the service the choir sing paohgs by ST as wine is served to the

congregation

Throughout October Black History Montf there will be a small exhibition dedicated
to SGT at Croydon Public Library and a window display at Waterstones bookshop ir
the Whitgift Centre.

Tuesday 9October 8pm - SGT on Radio and Televisiom rare opportunity to hear
BBC broadcasts of two programmes aboufS{6 Gr eat Li vesd and
Some lantern slides will be shown. There will also be a performance of some
SGT 0 Bventyfour Negro Melodiesp. 59 for solo pianovenued The Braithwaite

Hall (Croydon Town Hall), Katharine Street, CRO 1ET.

Tickets: £8 from 0208 657 7909 or at the door.



Friday Z November7.30pmSGT 0Retite Suite de Concemp. 77 will be included in a
concert to cel ebr aAneiversalyeVeruaFainfidldi Halls, darkd a |
Lane, Croydon, CR9 1DG. Tickets from 0208 688 929new.fairfieldhalls.co.uk

Friday 23 November 8pm 6 'The Samuel ColeridgEaylor Story a talk by Charles
Elford, author ofBlack Mahlefollowed by &hort recitabf some of SO 6 s songs
by Patricia Robertson and Paul Sheehan. Véihe Braithwaite Hall, (Croydon Town
Hall), Katharine Street, CRO 1ET. Tickets: £8 from 0208 657 7909 or at the door.

Tuesdayl8" December1pm d Lunchtime Concert by the Trinity Boys Chdé&aturing
songs and part songs by-EG/enue- Fairfield Halls, Park Lane, Croydon, CRO 1DG.
Tickets from 0208 688 9291 wrvw.fairfieldhalls.co.uk

Saturday 15December 7.30pm 6 A Gala Concerfprogramme toinclude SET & s
Violin Concerto in G minoop. 80 and hisH/ awat hads .PRefdroleédby F
the specially formed Samuel Coleridgglor Centenary Choir with orchestra.
Conductord Jonathan Butcher. Ven@®TBA. Tickets: £8 from 0208 657 7909 or at
the door.

* |f you would like to sing in the SICCentenary Choir please contact Sue Simpson
sandksimpson@talktalk.n@1883 347120.

Rehearsals will take place weekly from Thursdapégtember from 7.36 10pm at
Clyde Hall, Clyde Rd. Croydon, CRO 6SZ.

Sunday30" December 3pm & é éand in conclusionOn the very day Samuel
ColeridgeTaylor and Jessie Fleetwood Walmisly were married, and at the church whet
SGCT sang as a boy <chorister, there wil
works, followed by tea etc. VenueSt Mary Magdalene Church, Canning Road,
Addiscombe, Croydon, CRO 6QD (parking available). Admission free.

During the year- a number of churches in the borough will be singind 8& ¢ hur
music as part of their weekly worship. Please refer to #HieN&Bvork website (see
below) for further details.

For ticket prices etc, where relevant or where they
are omitted, and for more detailed information re
any of the events listed in this brochure, please refer
to the SCT Network website (see below).

A Coleridge-Taylor family Christmas Card showing the
composer, his wife Jessie below and their two children g
Hiawatha and Gwendolyn (later Avril). Circa 1906.
Copyright © Royal College of Music, London



http://www.fairfieldhalls.co.uk/
http://www.fairfieldhalls.co.uk/
mailto:sandksimpson@talktalk.net

The Samuel ColeridgeTaylor Network

The Network is in the process of organising, and encouraging others to arrange event
2012 across the country and is represented on the Croyddrir&&ival Committee. A
programme of talks and walks around Croydon will be announced in due course ar
posted on the ST Network website.

The Network will ceordinate news, disseminate information and promote activities
during the 2012 Centenary year and beyond. It was established at the end of 2009
Sean Creighton of Agenda Services, Jeffrey Green, the authoSaimhe/ Coleridge
Taylor, a Musical Lifand Fred Scott, pianist and teacher of the Croydon based Sounc
Practice.

Further details about the Network, its newsletters and other material abol
SCT can be seen omittps://sites.qgoogle.com/site/samuelcoleridgetaylornetwork

It can be contacted Waean.creighton1947@btinternet.com

Black Mabhler (republished 6th Jan
2012) tells the true story of Samuel

BL ‘ :K ColeridgeTaylor, born to a white
mother and black African father in

London, 1875.
MAI ILER Abandoned by his father, lgrows up

searching for acceptance in a very white

Victorian England. Hes propelledto
THE SAMUEL COLERIDGE- international stardom overnight through
TAYLOR STORY 1 his Hiawatha cantata, however because
he sells the rights to the piece for just 15
guineas, he never reaps the huge
financial rewards.

Despite his talent, fame and being
hailed a cultural icon by African
Americans, he struggles against tragedy
and disaster and spirals into a pattern of
relentless overwork. Along the way, he
unites a world. But will he be reunited
with his own father, before his
premature and tragic end in 1912?

“It's an incredibly human story which, in
my view,would translate extremely well
to film," Norman Lebrecht.

CHARLES ELFORD

o

www.blackmahler.com
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